onument to Love

A film by Jacky Comforty
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Monument to Love features a journey Jacky Comforty took with his mother, lka Comforty Ova-
dia, for over 25 years to research, document, and uncover the narrative of the Jewish people during the
Holocaust in Bulgaria. As the journey progressed, lka’s personal story unfolded. She shared memories
and read passages from her diary which revealed her observations, thoughts and feelings, as a young
woman, facing a broken world, plunging into war. Kind acts of friendship she experienced contrast the
cruel times and the dangers she and others escaped. lka’s story is an anti-war manifesto, confronting
totalitarianism and supremacy, and erecting a monument to love.

“Love is the greatest force in the world. It is stronger than religion, It is stronger than anything. If you
love, you do. If you do not love, nothing will happen. With love, children are raised, with love, a bond is
formed between two people. With love, we become parents to children. With love, we become teachers
and students. With love, children are raised, with love, a bond is formed between two people. When you
love something, you work all your life and give. You do not give? There is no life, no beauty. Without love,
nothing happens. Period.”

- lka Comforty Ovadia

Some thirty-five years ago, | became interested in Bulgarian Jews, and the Holocaust. At that time, | was
a young scriptwriter and director of comedy. | was close with my parents who were Bulgarian Jewish im-
migrants in Israel and supported my artistic aspirations. They once told me that, “There is one story you
must tell, which is how we were saved during the Holocaust.” | had never heard the story before and at
the time recorded this conversation on an audio-cassette tape.

The conversation with my parents began the process of learning, researching, interviewing and creating
multiple documentation projects about the Holocaust and its effect all over Europe, and paricularly in
Bulgaria. Over the years, | conducted about 250 oral histories which | used to produce four full-length
documentaries and a dozen short movies. “Monument to Love  is a result of 35 years of collection and
documentation. The richness of the story and the depth of the work are clearly visible in the film.

When | started to explore our heritage, the common notion was that there was no Holocaust in Bulgaria
and that our people were saved. | interviewed hundreds of people, documented places and events, and
collected archival films and photos. The story became more complex, and sometimes darker. | set out to
document how they were saved. Yet, the stories people told were of resilience, resistance and survival
and of friendships and kindness among common people, that were stronger than fascism, propaganda
and hatred.

- Jacky Comforty, Director

For more information:
https://the-learning-project.org/blog/monument-to-love




Opening statements from lka:

“Love is the greatest force in the world. It is stronger than religion, It is stronger than anything. If
you love, you do. If you do not love, nothing will happen. With love, children are raised, with
love, a bond is formed between two people. With love, we become parents to children. With
love, we become teachers and students. With love, children are raised, with love, a bond is
formed between two people. When you love something, you work all your life and give. You do
not give? There is no life, no beauty. Without love, nothing happens. Period.”

Director’s Statement

Some thirty-five years ago, | became interested in Bulgarian Jews, and the Holocaust. At that
time, | was a young scriptwriter and director of comedy. | was close with my parents who
were Bulgarian Jewish immigrants in Israel and supported my artistic aspirations. They once
told me that, “There is one story you must tell, which is how we were saved during the
Holocaust.” | had never heard the story before and at the time recorded this conversation on
an audio-cassette tape.

The conversation with my parents began the process of learning, researching, interviewing
and creating multiple documentation projects about the Holocaust and its effect all over
Europe, and paricularly in Bulgaria. Over the years, | conducted about 250 oral histories
which | used to produce four full-length documentaries and a dozen short movies.
“Monument to Love " is a result of 35 years of collection and documentation. The richness of
the story and the depth of the work are clearly visible in the film.

When | started to explore our heritage, the common notion was that there was no Holocaust in
Bulgaria and that our people were saved. | interviewed hundreds of people, documented places
and events, and collected archival films and photos. The story became more complex, and
sometimes darker. | set out to document how they were saved. Yet, the stories people told were
of resilience, resistance and survival and of friendships and kindness among common people,
that were stronger than fascism, propaganda and hatred.

My mom was very supportive and active from the start. She collected photos and took notes for
me, researched bibliography and documents, and provided a personal context. She joined me
on two trips to Bulgaria in 1990 and in 1999. At first, | wanted to hear mostly about historical
events. Her role as witness was marginal. Over the years we kept exploring other aspects of
her story and our mutual interest in the education of young children.

At some late stage of our journey she even found her lost diary that provided a timely
perspective. It took 30 years to film and tell this story. Through sharing voices and memories of
those who survived the times, we construct a panorama of personal history, thoughts and diary
entries, in response to the events of the time. We always were close, but the process of learning
and our dialogue throughout the journey brought us closer, and helped us capture the essence
of the story orally and the passing it on.



About the filmmaker:

Jacky Comforty is an award-winning documentary filmmaker whose groundbreaking films have
been shot in the United States, Germany, Israel, and Bulgaria. With decades of experience in
independent film production focusing on both models of inclusive education and Holocaust
Studies, he has developed a multidisciplinary, multicultural, and multilingual approach to
collecting oral histories and creating meaningful projects, placing emphasis on nonintrusive,
non-scripted methodologies for documentation.

His credits include: Balkan Jazz (2013), The Optimists (2001), In the Shadow of Memory (1998),
and Through a Glass, Lightly (1996). Among numerous other distinctions, Comforty has
received the Berlin Festival Peace Prize, the Jerusalem Film Festival's Jewish Experience
Award, a CINE Golden Eagle award, the American Association of Museums MUSE award, and
the Chicago International Gold Hugo Award.

Awards and Grants
e 2021 Grant from the Claims Conference for Monument for Love.
e 2019 Research grant from the Memorial Foundation for Jewish Culture for Monument to
Love.

e 2016 Production grant from the Smithville Foundation for The Quest for Best
e 2016 Production grant from the Starseed foundation for www.earlychildhoodmedia.com
e 2015 Initial grant from the Starseed foundation for www.earlychildhoodmedia.com
e 2015 Preservation grant by the Eugene & Emily Grant Family Foundation for The
Comforty Archives .
2002 Artist-in-Residence in Berlin, DAAD fellowship.
2002 Communicator Award, In the Shadow of Memory.
2001 Peace Prize, Honorable Mention at the International Forum of New Cinema Berlin
International Film Festival, The Optimists.
2001 CINE Golden Eagle, The Optimists.
2001 Best Documentary, Hope and Dreams Film Festival, The Optimists.
2000, First Prize, Jerusalem Film Festival, The Jewish Experience, The Optimists.1999
Karlovy Vary film Festival, In the Shadow of Memory.
e 1998 CINE Golden Eagle, In the Shadow of Memory.
e 1998 Fellowship, Memorial Foundation for Jewish Culture
e 1998 Finalist, Jerusalem Film Festival, In the Shadow of Memory.
e 1997 CINE Golden Eagle, Through A Glass, Lightly.
e 1997 Gold Hugo, (Chicago International), Step by Step: Heather’s Story.
e 1997 Bronze Apple, National Educational Media, Through A Glass, Lightly.
e 1996 Cultural Fund Grant, Evanston Arts Council
e 1995 First Prize, Arts: Artists, AAM Muse Awards, Through A Glass, Lightly.
e 1994 Production Grant, lllinois Humanities Council
e 1993 Media Award, lllinois-TASH for The Inclusion Series.
e 1993 Major Production Grant, Maurice Amado Foundation, The Optimists.



Filmography
2023 Monument to Love
A documentary in-progress about my mother’s survival story in Bulgaria during the Holocaust.
2017 Multiple Intelligences and Hundred Languages

An educational documentary about Howard Gardner’s theory of Multiple Intelligences and the Reggio
Emilia approach to early childhood education

2016-17 earlychildhoodmedia.org

A new video documentation resource of early childhood education in Bloomington Indiana, to
support training and learning for the global early childhood education community. The site has over
500 video clips and movies, and interviews.

2015 edu-media-bg.com

A new video resource to support training and learning for the early childhood education community in
Bulgaria. The site has over 300 video clips and movies, articles, lectures and interviews.

2014 Inclusionseries.org

A new video resource to support training and learning about a variety of educational and human issues.
The site has some 700 video clips.

2013 BALKAN JAZZ. Comforty Media Concepts

A documentary about two musician brothers and their friends, and how music, war, and luck and
survival shaped their lives.

2011 EDUCATORS' TOOLBOX. Sofia University and Comforty Media Concepts.

Workshop with K-12 teachers about media literacy and classroom usage of media for education,
communication, and documentation.

2010 THE FUTURE IS NOW. Tufts University, Sofia University, and Comforty Media
Concepts.

Strategic plan for an Early Childhood Development Center in Sofia, Bulgaria, and a major
documentation and research project focused on Best Practices in early childhood education in the
United States and in Reggio Emilia, Italy.

2010 TEACHER STEREOTYPES. Sofia University department of continuous Education.

A new media projects comprised of interviews with teachers, directors, parents, students, and experts
about teaching and being a teacher.

2009 MISIKUN LESIKUY. Comforty Media Concepts, Ashalim JDC Israel.

A two-year documentary project about an inclusion program of toddlers with special needs in a day
care center in Ashkelon, Israel.

2008 INCLUSIVE EDUCATION: THE VARNA EXPERIENCE. Comforty Media Concepts.



An educational documentary about inclusive education of all children into school and community. For
an International Educational Conference organized by the City of Varna, Bulgaria, October 2008.

2008 THIS IS MY BODY and TESTIMONY. Comforty Media Concepts, Ashalim JDC Israel.
Two videos about people with disabilities who were victims of sexual abuse and exploitation.
2007 PENKA'S SCHOOL OF LOVE. Comforty Media Concepts.

A short educational documentary about a pioneer of early childhood education in Bulgaria. For
the Fourth International Conference on Children and Adults, Adults and Children” organized by
the Elisabeth Clarke & Penka Kassabova Association, Sofia, Bulgaria.

2005 FRIENDSHIP. Comforty Media Concepts/Inclusion Press International.

Educational documentary about the importance of friendship in the inclusion of children into
community, society and school.

2001 THE OPTIMISTS. Comforty Media Concepts/The Chambon Foundation.

Independent documentary about the rescue of Bulgarian Jewry from the Holocaust. Peace Prize winner
at the Berlin International Film Festival and First Prize for “Documenting the Jewish Experience,” the
Jerusalem International Film Festival 2000.

2000 INCLUSION HIGH. Comforty Media Concepts/Chicago Public Schools. Documentary
about the inclusion of students from 60 nations one Chicago high school.

1998 IN THE SHADOW OF MEMORY. Comforty Media Concepts/The Collected Image.

A documentary about living in the aftermath of Lidice, the Catholic Czech town destroyed by the
Nazis during World War Il for alleged Resistance collaborations. Funding made possible by Chambon
Foundation. CINE Golden Eagle, 1998. Karlovy Vary Film Festival, Jerusalem International Film
Festival, Communicator Award, Bronze award.

1996 THROUGH A GLASS, LIGHTLY: THE ARTISTS COMMENT ON RECLAMATION AND
TRANSFORMATION. Terra Museum of American Art, Chicago, IL.

About the lives and work of three outsider-artists who collect what others discard, turn it into sculpture
and paintings, and, through art, teach inner city youth to appreciate and care for their surroundings.
1997 CINE Golden Eagle; 1995 First Prize, Arts: Artists Category, American Association of Museums
Muse Awards; 1995 Bronze Apple, NEMN.

1995 UNITED STATES HOLOCAUST MEMORIAL MUSEUM.

54 hours of oral histories conducted with Bulgarian Jews and 58 photos from the Comforty Collection
of over 5,000 photos for permanent archiving and future use in museum exhibitions.

1995 ST. LOUIS HOLOCAUST MUSEUM .

30 Hour oral history project. Historical research, archival photo, and film research. Five videos and eight
audio programs and their integration into this museum dedicated to Holocaust education.

1992 THE FULL CIRCLE: Excerpts from Survivors’ Stories.

Video programs integrated into the permanent exhibit of the Herbert Hoover Presidential Library and



Museum. Excerpts from oral histories with individuals who benefited from Hoover’s famine relief
efforts during the two World Wars, interwoven with archival film footage and photographs.

1991-1997 THE INCLUSION SERIES. Gold Hugo (Chicago International Film Festival), 1993 Media
Award for Contributions to People with Severe Disabilities granted by lllinois-TASH (The Association
for Persons with Severe Handicaps, a leading, nation-wide advocacy organization.), for The Inclusion
Series.

Ten part best-selling series, distributed to educational institutions internationally by Comforty Media
Concepts.

Inclusion Series: Best-Selling Programs

1996 Step by Step: Heather’s Story. 65-minute documentary video for parents and educators about
inclusion over time. This video provides a two-year, longitudinal look at a little girl with Down
Syndrome who progresses from special education classroom to neighborhood school. 1997 Gold
Hugo.

1993  Families, Friends, Futures. 23-minute documentary video for general audiences about
the need for inclusion of young people with disabilities into both school and community.

1992 Inclusion: Issues for Educators. 20-minute documentary video addressing inclusion from the
perspective of teachers and administrators.

1991 Choices. 30-minute documentary video profiling four individuals with disabilities and their
inclusion into regular classrooms.

Publications:

° Humanistic approach to working with children with special educational needs / an
example of a day care center in the town of Ashkelon, Israel / for Conference on Early
Childhood Education at Sofia University "St. Kliment Ohridski", 2009. With Associate
Professor Rayna Zaharieva, PhD.

° Inclusion of children with special educational needs in US schools, the "Management of
secondary education" issue 5, 2008, pp. 67-74. With Associate Professor Rayna
Zaharieva, PhD.

° Issues concerning teachers about inclusion of children with special educational needs in
American schools, s.258-263. For the international conference "Humanity and pragmatism
in education for the XXI Century", Varna, 2007. With Associate Professor Rayna Zaharieva,
PhD

° Including children with special educational needs — the experience in the American schools.
Online magazine "E-learning", June 2006/2007g., P 27-44. With Associate Professor Rayna
Zaharieva, PhD.

° MEDIA EDUCATION AND MEDIA LITERACY — manual for teachers on understanding media
critically and using new and old media in the classroom.

° The Stolen Narrative of the Bulgarian Jews and the Holocaust - 2021 Rowman & Littlefield.
A book summing up 30 years of research and documentation, with Martha Aladjem
Bloomfield.



https://the-stolen-narrative.org/
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Gaobriel Gorcio Mavrguez
Prize 2024

Monument to Love by Jacob Comforty
BEST INTERNATIONAL DOCUMENTARY FEATURE,
BEST EDUCATIONAL FILM & BEST HUMAN RIGHTS PROJECT

“‘Monument to Love” is a documentary that many people should see, especially in this
historical moment where, unfortunately, violence and indifference prevail in the world. The
project, directed by the excellent Jacob Comforty, teaches the value of generosity towards
others and would be a good idea to propose in high schools as a study subject, both for the
quality of the film and for the ethical values it contains. We at the Gabriel Garcia Marquez
Prize 2024 were deeply moved by “Monument to Love” because it tells a story that
somehow belongs to every human being. The project deserves not only significant festival
recognitions but also a special award for human rights. We will suggest to the WILD
FILMMAKER platform to establish a category dedicated to this genre of cinema.
Additionally, we want to thank the WILD FILMMAKER team for selecting “Monument to
Love” by Jacob Comforty; it brought us great joy to discover thi little masterpiece.



https://wildfilmmaker.net/winners-sun-dance-in-paris-film-awards-2024/

Monument to Love

Critical Analysis

1 2.0.9.0.¢

Directed by Jacob
Comforty

Written by Jacob
Comforty &

Martha Aladjem
Bloomfield Produced by
Jacky Comforty &
Robert Arnove

"Monument to Love," a documentary film directed and written by Jacob
Comforty and co-written by Martha Aladjem Bloomfield, stands as a
testament to the power of personal narratives in preserving history,
fostering resilience, and building bridges between generations. With an
exhaustive journey spanning over 35 years, Jacob Comforty explores the
Holocaust in Bulgaria through the lens of his mother, Ika Comforty
Ovadia, creating a poignant and deeply moving documentary that
transcends time and borders. The film unfolds as a layered narrative,
weaving together Ika's personal journey during the Holocaust with the
broader historical context.



Jacob Comforty skillfully combines oral histories, archival footage, and heartfelt
conversations with his mother to construct a profound tapestry of resilience, friendship,
and the enduring human spirit. The decision to include lka's diary entries adds an
intimate layer to the storytelling, o ering viewers a direct glimpse into the emotions and
thoughts of a young woman navigating the complexities of a broken world.

The director's extensive experience in independent film production, particularly in
Holocaust Studies, is evident in the meticulous craftsmanship of "Monument to Love."
Comforty's multidisciplinary and multicultural approach ensures that the film captures
not only the historical events but also the nuanced emotions and interpersonal
connections that define the human experience during times of adversity. At the heart of
the documentary is the theme of love as a force that transcends religious, cultural, and
historical boundaries.

Ika's opening statement, "Love is the greatest force in the world," serves as a guiding
principle throughout the film. The emphasis on love becomes a lens through which the
stories of resilience, resistance, and survival unfold. It becomes the driving force that
binds people together and allows them to endure the darkest chapters of history.

The film's title, "Monument to Love," serves as a metaphorical structure erected not in
stone but in the collective memories and shared narratives of those who lived through
the Holocaust. Through the lens of lka's journey, Comforty constructs a powerful anti-
war manifesto, challenging totalitarianism and supremacy. The documentary becomes
a testament to the enduring power of love in overcoming hatred and darkness.

The choice of shooting formats, including 16 mm, Beta SP, Mini DV, and Digital,
contributes to the film's visual richness. The inclusion of black and white footage adds
a nostalgic and historical dimension, while the use of color enhances the emotional
depth of the contemporary interviews. The multiple languages used (Bulgarian,
English, German, and Hebrew) reflects the multicultural nature of the narrative,
emphasizing the universality of the human experience. "Monument to Love" is not just
a documentary; it is a heartfelt exploration of heritage, humanity, and the enduring
lessons of history.

Jacob Comforty, along with Martha Aladjem Bloomfield, has crafted a film that
resonates beyond the screen, inviting audiences to reflect on the transformative power
of love, the importance of preserving personal narratives, and the collective
responsibility to ensure that the stories of resilience are passed on to future
generations. In doing so, they have created a cinematic monument that stands as a
testament to the indomitable human spirit.
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The stolen narrative of the Bulgarian Jews and the

Holocaust

by Jacky Comforty with Martha Aladjem Bloomfield, with a foreword by Omer Bartov,
Lanham, MD, Lexington Books, 2021, xxxiv + 370 pp., US$46.99 (paperback), ISBN
978-1-7936-3292-0

lldiko Otova

BOOK REVIEW

This book by Jacky Comforty (with Martha Aladjem Bloomfield) is at once a research project
about Bulgarian Jews during the Holocaust and an intimate narrative brought to life in
evocative prose. | feel | owe it to the book’s author and to all those who left the door to their
memories ajar to keep my review on the borderline between the academic and the personal.
Here are the facts. At the end of 1940, the Bulgarian National Assembly adopted the Law for
the Protection of the Nation; the Law imposed anti-Jewish measures and came into force in
January 1941. These measures included, among other things, compulsory labor conscription
for men and their forced imprisonment in labor camps. In compliance with its agreement with
Nazi Germany, in early 1943 the Bulgarian government prepared for the deportation of the
Jewish population. A group of parliamentarians, clerical leaders, and citizens exerted
pressure to countermand this decision, however. On 24 May 1943, the deportation plan was
put on hold and the majority of Bulgarian Jews survived. Those who escaped deportation
were some 48,000 Jews holding Bulgarian citizenship from the so-called “old” territories,
meaning those within the borders that had been in place prior to April 1941. In contrast,
11,343 Jews from the “new” territories — the lands of Yugoslavia and Greece occupied by
Bulgaria from 1941 — did not hold Bulgarian citizenship and were sent to Treblinka and
exterminated. Despite numerous documents available showing that the deportations were the
responsibility of the Bulgarian state, the refusal to acknowledge these facts is striking. Not a
single government or political leader has officially assumed responsibility for the Holocaust in
Bulgaria.

In recent years, the fate of Bulgarian Jews and Jews from the territories under Bulgarian rule
has sparked considerable research interest. Notably, the most outstanding studies originate
outside of Bulgaria rather than inside the country. However, the events surrounding Jews’ fate
within Bulgarian territories have always been politicized. The dominant narrative of the rescue
of Bulgarian Jews originated during state socialism. This could be seen as a cloaking device,
in that the discourse about Bulgarian Jews covered the forced assimilation campaigns of
citizens of Turkish origin. In the years following 1989 the rescue narrative came to dominate
the Bulgarian state’s attempts to construct positive images of Bulgaria in the world and to
improve the self-esteem of Bulgarians. The more dominant this narrative, however, the more
“stolen” the account of the Holocaust in Bulgaria becomes, especially in terms of asking from
what or whom the Jews needed to be rescued during the war and what the fate of the
deported turned out to be. The state purposefully deploys propaganda campaigns for its own
exoneration, and these campaigns involve representatives from well-known scientific and
academic institutions. These campaigns reached a climax during the recent commemoration
of the 80th anniversary of the rescue orchestrated by the head of state, President Rumen
Radev, and some heirs of King Boris lll, royal courtiers, and individuals close to the former
secret services of the Communist Party.


https://www.tandfonline.com/action/journalInformation?journalCode=rcsp20
https://www.tandfonline.com/journals/rcsp20?src=pdf
https://www.tandfonline.com/action/showCitFormats?doi=10.1080/00085006.2024.2350304
https://doi.org/10.1080/00085006.2024.2350304
https://www.tandfonline.com/action/authorSubmission?journalCode=rcsp20&show=instructions&src=pdf
https://www.tandfonline.com/action/authorSubmission?journalCode=rcsp20&show=instructions&src=pdf
https://www.tandfonline.com/doi/mlt/10.1080/00085006.2024.2350304?src=pdf
https://www.tandfonline.com/doi/mlt/10.1080/00085006.2024.2350304?src=pdf
http://crossmark.crossref.org/dialog/?doi=10.1080/00085006.2024.2350304&domain=pdf&date_stamp=09 May 2024
http://crossmark.crossref.org/dialog/?doi=10.1080/00085006.2024.2350304&domain=pdf&date_stamp=09 May 2024

It is imperative to situate Comforty’s work within these developments. Comforty endeavors to
allow the survivors of the Holocaust in Bulgaria to honestly and frankly revisit their memories
and to produce an unbiased counter-narrative that challenges

the state’s myth-making machine, extends beyond the academic realm, and amounts to a
vindication of the truth. Comforty’s personal story is relevant here; Comforty is a descendant
of survivors and a migrant child lost between Bulgarian and Hebrew and between silence and
a lifting of the veil that covers the past. The inclusion of his own experiences lends additional
legitimacy to his academic research. As the author himself writes:

The Stolen Narrative of the Bulgarian Jews and the Holocaust is about memories and
forgetfulness and using hands and facial expressions to help tell a story, sometimes with limited
language acquired as an immigrant or in a colorful, native language. Memories faded in front of
our camera, constant dissonance and collision between public and private memory, official
memory and propaganda, between post-trauma and amnesia. (xxviii)

As a filmmaker Comforty adeptly navigates us through the history of the Jews in the Bulgarian
lands in order to tell us the story of who “we” are — of the ways the collective identity of Balkan
Jews was formed. Ultimately, he compels us to confront Jews’ fate during the dark years of
World War Il

What is of most significant value in Comforty’s book, though, are the stories of the people
who survived. These stories acquire a new life through Comforty’s text. This is the case with
Rachel Israel Bali. Bali waited for the return of her husband, who was interned in a labor
camp, with a child in her arms; her son met his father only at the age of two. We should
remember, however, that the book is not only a story of survivors; it is also about those who
resisted. Rachel’'s husband, Solomon Bali, for instance, was also a guerilla who resisted the
regime. | am writing these lines in the days following October 7, when we had to encounter
the truth that “Never again!” is actually happening right now. | believe the voices of those who
fought evil in Comforty’s book give us strength in these difficult times to deal with reborn
menaces.

The research is also a vindication of rescuers who are genuinely worthy of praise because

they lent a hand to friends and neighbors when they all lived together under the swastika. As

such, the book moves us beyond the state propaganda machine that tries to decorate only the

Communist leader Todor Zhivkov and King Boris Il with the rescuer crown. For these reasons,

this book represents a brave act of citizenship. It is an example of the kind of committed

research we need, especially at a time when propaganda is becoming easier to disseminate
and while post-truth is gaining ground.

lldiko Otova

New Bulgarian University

iotova@nbu.bg http://orcid.org/0000-0002-3620-3067

© 2024 lldiko Otova
https://doi.org/10.1080/00085006.2024.2350304
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The Documentary ‘Monument to Love’
How Bulgarian Jews Escaped the Holocaust

by Elizabeth Ellis

For Bloomingtonian Jacky Comforty, the painstaking documentation of Holocaust history
in Bulgaria has been alabor of love for the last 35 years.

Comforty is best known for The Optimists, a 2001 film documenting the escape of
50,000 Bulgarian Jews from deportation. His latest documentary, Monument to Love, is the
first of a trilogy that will tell the survivors’ full story—as well as the tragedy of 13,000 who
were deported. Topics explored include dehumanization, industrialization of death, the

power of community, and the manipulative role of propaganda.

Monument to Love is a journey taken with Comforty’s mother, Ika Comforty Ovadia, who
died in 2011. Ovadia kept a diary when she was 19 in 1939 that proves to be a treasure trove
of information that she reads from over the course of the film, sharing her impressions of
the war coming, Hitler’s rise to power, and reflections on the value of every human being
despite cultural differences or disabilities. “I always felt [ The Optimists] didn’t tell the full
story—almost like a highlight film,” shares Comforty, who is also founder of The Learning
Project, which documents children with disabilities in real-life situations.

“Through all these connections I was able to tell her story and summed up, more or less,
the female experience of the war in Bulgaria,” says Comforty. “My dilemma was how not to
make it a monument to my mom by an admiring son.”

(top) Comforty’s latest documentary, Monument to Love, is the first in a trilogy that will tell the stories of Jewish
Bulgarian Holocaust survivors, as well as the tragedy of 13,000 who were deported; (above) a group of teachers
that Comforty’s mother, lka Comforty Ovadia, trained after they were deported to a Ghetto in the provincial city of
Pleven in 1943. Ovadia is in the bottom row, second from the left. Courtesy photos
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Monument to Love premiered in May
2023 at Tel Aviv Cinematheque in Israel
during an international conference
Comforty organized entitled “Persecution
and Collaboration, Rescue and Survival:
New Perspectives Regarding Bulgaria
and the Holocaust 80 Years Later.” The
film has since garnered more than 50
awards at international film festivals.

Comforty says that while most of
the Jewish population in Bulgaria
survived, it was “despite the interest of
the government to hand them over for
deportation.” Because the Jews were so
well integrated into Bulgarian society,
they were able to mobilize personal
relationships for protection.

“There were people designated to be
a connection to this person or another
person if something were to happen,” says
Comforty. “It was those friendships that
stood in the way of deporting the Jews
because so many different people had
close friends who believed they shouldn’t

be persecuted for being who they are.”
Visit the-learning-project.org for
more information. -



In addition to being a filmmaker, Jacky Comforty is also
founder of The Learning Project, a not-for-profit organization
that creates educational programs about acts of humanity,
rescue, tolerance, and acceptance of minorities or
disadvantaged persons. Photo by Martin Boling

(above, I-r) Ika Comforty Ovadia and her sister, Vicky, in 1943; (below) Ovadia kept
a diary when she was 19 in 1939 that includes her impressions of the war coming,
Hitler’s rise to power, and reflections on the value of all human beings despite
cultural differences.

magbloom.com
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B kpas Ha mecel, aekemBpu
2023 r. Hayymxme, 4e 3a Hau-
0obbp OoKymeHTaneH gunm Ha
MexdyHapoOHus ¢unmos ¢ec-
musean Zeal e lNapux e n3bpaH
GUnMbT ,,MameTHUK Ha nbGo-
BTa“ Ha CLieHapu1CcTa 1 pexvcbopa
Dxekn KomdpopTu, KONTO 3aegHO
cbC cueHapucTtkata MapTa Ana-
oxkem bnymdwmnng ca cnevenu-
M n ceptudmKkat 3a OTIUYHK
NOCTMXEHUSA Ha HarpagaTta 3a
cueHapun. pe3 2023 rogvHa
JJlameTHuK Ha nobosTa“ yyacTea
N B HAKOMNKO Apyru decTtmBanu u
KOHKypcu. B HayanoTo Ha mecel
AekemBpu Ton Belue BKIOYEH B
odmumanHaTa cenekums Ha Mex-
OyHapoOHuUme ¢hunmosu Haepadu
Ha W3amo4yHa Eepona (EEIMA)
- MeceyeH WU roguweH unMos
KOHKYpC € nybnunyHa npoxekuus,
KonTO ce nposexaa B V3mup Bce-
Kn mecel.

WckpeHo ce papgBame Ha BU-
COKUTE OLEHKWU, KOUTO nonyyasa
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paboTHW hparMeHTH OT BbaeLmns
1M nmaxme Bb3MOXHOCT Aa ce
3arno3Haem no Bpeme Ha npeacra-
BAHETO UM Ha cpewiaTa ¢ [xeku
KomdbopTu B EBperickus kyntypeH
[OM MpU rOCTyBaHETO My B Kpasi
Ha man 2022 r. (sux ,Espeticku
secmu”, bp. 11 - 2022).
L,LAAMETHWK HA TIOBOBTA*
e JeBeTAeCeTMUHYTEH AOKYMEH-
TaneH unm 3a NpoabIIKMIO-
TO Hag 35 rogvHn nbTyBaHe Ha
aBTopa ¢ Mamnka my Mka Kowm-
optn OBagusi, NOCBETEHO Ha
npoy4BaHeTo, AOKYMEHTUPaHEeTo
W pasKpvBaHeTO Ha paskas3a 3a
KMBOTa Ha eBpeunTe No BpeMe Ha
Xonokocta B bvnrapusa. ToBa e
TporateneH u AbnbOKO BbIHY-
BaLl JOKyMeHTaneH unm, Konto
HaaXBbpIs BPEMETO U rpaHuuumTe.
[encrteueto ce pasrpblia kaTo
MHOTOCIIOEH paskas, NpennuTanku
NMYHaTa UCTOPUS C NO-LUMPOKMUS
UCTOpUYECKN KOHTEKCT. o Bpeme
Ha nbTyBaHeTo Wka paskpua

w

HONORABLE
MENTION

9

GunmbT JlameTHuk Ha niobosTa”
1 CbpAEYHO No3gpaBsBame Hero-
Busa cbapaten xekn KomdopTu.
He camo 3awoto Toi e AbN6oKo
CBbp3aH C UCTOpUsiTa U HacTosA-
weTo Ha bbnrapums n 6bnrapckute
€BpeMu, HO 1 3aLL0TO TO3U hunm ce
nosiBM BbB BPEMETO, KOraTo oTbe-
ns3axme oceMaeceTroamH1HaTa
OT cnacsBaHeTo Ha GbnrapckuTe
eBpeun OT Aenoprauusi B HauucT-
KMTe narepu Ha CMbpTTa U 4pes
Hero cBeToBHaTa 06LLEeCTBEHOCT
MMa Bb3MOXHOCT Aa Hayyu Mo
ybenuTeneH u Bb3aencTBall Ha-
YWH UCTUHATA 3a T.Hap. ,Oobnrap-
CKv criyyait”. PunMbT e n ecTecT-
BEHO CBbp3aH C nybnukyBaHaTta
npe3 2022 r. B CALL kHura Ha
[xekn Komdoptn n Mapta Ana-
oxkem bnymcwing ,,OTkpagHa-
TUAT paska3 Ha Gbnrapckute
eBpeun u Xonokocta“. C Hesi n C

CBOMWTE CMOMEHU ¥ HabnoaeHus,
a BKJIOYEHMUTE 3anncu oT HeMHUSA
[OHEBHUK [,OBaBAT MHTUMEH Xapak-
Tep Ha paskasa, npeanaraiku Ha
3puUTeNnUTE AMPEKTEH MOrnes Bbp-
Xy eMoLMuTE N MUCITE Ha efHa
MIaga KeHa, KOSTo Ce OpUeHTMPa
B CMNOXHOCTTa Ha eduH pasout
no Bpeme Ha BoWHaTa CBAT. T4
cnogens 3a NpusTencTea, KoMTo
N3XMBSIBA B KOHTPACT C XXECTo-
KATE BpEMeHa, U OMnacHOCTUTE,
KOMTO MNnagaTa xeHa u 6nmskute
n ca npexveenu. [xekn ymeno
cbyeTaBa MCKpeHWUTe paskasu Ha
MaiKka cv C Apyru yCTHU NCTOPUK
N apXuBHW Kaapwu, 3a Aa uarpaau
MHOTrOMNacToB pa3kas 3a yCTon4un-
BOCT, MPUATENCTBO U U3OPBHXKINB
YOBELLKN AyX.

Boratuat onut Ha pexucbopa
B U3crneaBaHusiTa Ha XonokocTa u
B HE3aBMCMMOTO PUIMOBO MNpO-

C ERTELERC AT E

OF EXCELLENCE

This Certificate is Proudly Presented to:

Conwment to ove

Directed By: Jacob Comforty
In Recognition of Being a FINALIST
In the Best Documentary Film Category
At the Script Symphony Award

Signature
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CERTIFICATE

OF ACHIEVEMENT

This certificate is proudly presented to

Menwment lo Sove

Directed By : Jacob Comforty
In Recognition of Achieving Excellence in the Best Documentary Film Category
at the Zeal International Film Festival

Cémn é/uuul

5 tgnalivee

\

M3BOACTBO HamupaTt nposiBa B
npeumsHata m3pabotka Ha ,[lla-
MeTHUK Ha nobosTa“. MynTtuanc-
LUMNAMHAPHUAT Y MYNTUKYNTYPEH
noaxon Ha KomdopTtu rapaHTu-
pa, Ye OUIMBT ynaes He camo
ncTopuyeckuTe cbbuTns, HO K
HIOAHCUPAHUTE eMOLMU U MEexX-
OYNUYHOCTHUTE BPbB3KK, KOUTO
onpefenst YoBELUKUS ONUT Mo
Bpeme Ha GepcteBusi. B ocHoBa-
Ta Ha AOKyMeHTanHusa dunm e
Temarta 3a nwboeTa KaTto cuna,
KOATO HaaXBbpNsA PenuruosHu,
KYNTYPHW 1 UICTOPUYECKN FPaHNLN.
HavyanHoTo n3kassaHe Ha Wka, ye
JlloboBTa e Han-Benukarta cuna
Ha cBeTa“, CNyXu Kato Bogely
NPUHLMN B pa3BUTUETO Ha Lenus
M. AKLEHTBT BbpXy NMtoboBTa
ce MpeBpblla B OKynsaAp, npes
KOWTO NpemMuHaBar uctopuvte 3a
YyCTONYMBOCT, CbMpOTMBA M OLe-
nssaHe. Ts ce npeBpblya B ABU-
XewiaTa cuna, Kosato obeanHsaBa
xopaTta 1 UM nosBonsBa Aa npe-
XMBESAT HaN-TbMHUTE nepuoamn
OT ucTopuaTa. 3arnaBueTo Ha
dunma ,lMNameTHuk Ha niobosTa”
CNy>u KaTo MeTadopuyHa CTpyK-
Typa, n3rpageHa oT KONeKTUBHUTE
CMOMEHU U crnofeneHuTe paska-
31 Ha OHEe3Mn, KOMTO Ca XWBENu
npes Xonokocrta. Npe3 obekTnBa
Ha nbTyBaHeTo Ha Wka [xeku
KomdopTh narpaxga MoLleH aH-
TMBOEHEH MaHudecT. [JokymeH-
TanHuAT unm ce npespblia B
CBMIETENCTBO 3a HempexogHaTta
cuna Ha nwbosTa B npeogons-

December 25, 2023
Date

BaHETO Ha oMpasaTa, HacunmneTo
1 TbMHUHATA.

MN36opbT Ha hopmaTy 3a 3ac-
HeMaHe, BKI4YMTENnHO 16 mm,
Beta SP, Mini DV u Digital, gonpw-
Hacs 3a BM3yanHoTo 6oraTcTBo Ha
dwunma. BkntouBaHETO Ha YepHO-
6enn kagpv gobaes HocTanrmy-
HO U WCTOPUYECKO U3MEpeHue,
[0KaTo LBETHWUTE Kagpu 3acuneat
emMoumoHanHata abnbounHa Ha
CbBpeMeHHUTe WHTepBloTa. M3-
non3BaHWTe MHOXECTBO €3Mun
(6bnrapcku, aHrmunCKn, HemcKku
M MBPWT) OTpasasaT MynTWKym-
TYPHUSI XapakTep Ha paskasa,
noavepTaBanku yHMBEpcanHocTTa
Ha YoBeLLKMs onuT. "MamMeTHUK Ha
nobosTa" He € NPOCTO JOKYMEH-
TaneH cpunm. ToBa e npoyyBCTBE-
HO U3cnefBaHe Ha HacneacTBoTo,
YOBEYECTBOTO ¥ TparHWUTE ypoLm
Ha uctopusTa. [xekn Komdop-
TH, 3aeHO CbC CbCLEeHapucTkaTa
Mapta Anagxem bnymduinng ca
cb3ganu unm, KOMTO OTekBa
OTBb/ EKpaHa, NpyKaHBamku nyo-
nvKkaTa ga pasMuLusiBa Bbpxy
TpaHcdopmMmupalwiata cuna Ha
noboBTa, BaXHOCTTa Ha 3anas-
BaAHETO Ha NWYHUTE paskasn u
KonekTMBHaTa OTrOBOPHOCT Aa
ce rapaHtupa, ye uctopuute 3a
CbNPUYACTHOCT M AOCTOMHCTBO Ce
npegasat Ha 6baelmTe nokone-
HMS. o TO3M HauWH Te Cb3aagoxa
KnHemartorpadumyeH nameTHuK,
CBMOETENCTBO 3a HeCcrnoMumus
YOBELLKW AyX.

TakmBa ca BMCOKMTE OLEHKM

THE STOLEN
NARRATIVE OF
THE BULGARIAN
JEWS AND THE
HOLOCAUST

Ha KpUTULMTE U OpraHusaTopuTe
Ha MeXayHapogHWs OHNawH dun-
moB pectusan Zeal B [Mapwx. Ton
npepocTaes nnatgopma 3a nssisa
Ha pexncbopu 1 NnpodecroHanu-
CTU B MHAYCTpUsTa OT LN CBAT,
KOUTO AEeMOHCTpupaT TBOPYECKO
BboOpaXxeHne npu paskazBaHeTo
Ha UCTOPUM 1 TEXHUYECKN YMEHMS,
JonpuHacawm 3a Hanpegbka Ha
KMHeMaTorpacuyHOTO M3KYCTBO.
C 6Goratata cu nporpama Tow
nokassa 6orataTa nanutpa Ha
CBETOBHOTO KMHO U TpaHcgop-
mMupaliata cuna Ha cunma ga
BObXHOBsIBA, 3abaBnsiBa U obe-
OVHABA. YHUBEpPCANHUAT 31K Ha
KMHOTO Cb3gaBa NpasHuK Ha ap-

s
EM BLOO

OMER BARTY

TUCTUYHOCTTA, pas3HoobpasmeTo
n 6esrpaHn4YHaTa KpeaTUBHOCT,
obeanHaBa NpodecroHanmcT u
nybnuka BbB BbJIHyBalwla o6Ly-
HOCT, KOSITO crofens cTpacTta
KbM CELMOTO U3KYCTBO.
OyakBame CKOpPO Aa BUAUM
¢unma ,llameTHUK Ha nrbo-
BTa“ 1 Ha 6bnrapcku ekpa. LLe
6bae MHoro nob6pe, ako ToBa
cTaHe eAHOBPEMEHHO C U3nu-
3aHeTO OT neyaT Ha KHurarta
,,OTKpagHaTUAT pa3kas Ha 6bn-
rapckute eBpeu 1 Xonokocra“,
BbpXy npeBoAa M npeanevar-
HaTa NOAroToBKa Ha KOSITO ce
paboTu cera.
Emuna bexap

PEFMOHANHA OPFAHM3ALMS HA EBPEMTE “WANOM” - CIIMBEH
REGIONAL ORGANIZATION OF THE JEWS “SHALOM” - SLIVEN
NMOKAHA

YnpaBUTENHUAT CbBET Ha CAPYXEHWe C HecTonaHcka Lien ,PervoHanHa opraHusauus Ha
espeute ,lllariom” rp. CnvBeH, CbC cefanuile W aapec Ha ynpasneHue: rp. CrMBeH, yn.
»,Heodut Bossenun”, 26-3, Ha ocHoBaHMe un. 22 U un. 33 ot Ycrasa Ha POE ,Lllanom” mp.
CnueeH, cBukBame roauwHo OTYETHO-u3BOpHO chOpaHue Ha 29.02.2024 r. OT 18:00 yaca B
pectopaHT ,[Mpukaska“ rp. CrmeeH, yn. ,Llap Camyun“ 1, npu crieaHus QHeBeH pen:

OHEBEH PE[:

1, OTyeTeH 0KNaA 3a AeHOCTTa Ha CApYXeHUETO Npes 2023 rofuHa W AoKMNaA 3a AeHOCTTa
Ha CApYKEHMETO 3a nepuofa 27.03.2019 10 29.02.2024 .

2. OTyeTeH Aoknapa Ha PeBu3noHHaTa KOMUCHA Ha Cnpy»(ehme‘ro 3a nocnegHara roguHa u 3a
MaHparta Ha KoMmucusaTa.

3. 06¢t unp

ie Ha logl UHAHCOB OTYeT Ha CApYXeHUeTo 3a 2023 roauHa.

4. O6cbxaaHe U npueMaHe Ha BloKeT 3a 2024 T.

5. OcBoboxaasaHe Ha HacToAWwma YHpaBMTeﬂHVIH cbBeT U PeBuanoHHaTa kommuens ot
OTFOBOPHOCT.

6. 360p Ha HOBM PbKOBOAHU OpraHu CbinacHo 4n.21 ot Ycrasa Ha POE “LLlanom” CnvseH
KaKTo cnepaBa:

» Mpeaceparen u YneHose Ha YC

« Mpenceparen u uneHoBe Ha PeBU3MOHHATa KOMUCHS

7. MpomsiHa Ha aapeca Ha ynpasrieHue Ha PervioHanHa opraHusauus Ha espeuTe “Llianom” -
CnvseH.

8. U3bop Ha penerar, koiiTo Aa npeactasnsisa POE ,lLlanom” CnuseH no Bpeme Ha O6LyuTe
cbbpaHus Ha OpraHu3aLus Ha espeuTe B Bbnrapus ,Llanom* 3a crieqsalums MaHaaTed
nepvoa.

9. Apym.

Mpy nunca Ha KBOpYM Ha ocHoBaHue un. 23 ot Yctasa Ha POE ,lLlanom” CnuseH u un. 27 ot
BIOHIL| cbbpaHmeTo Lie ce npoBeae ChLWs AEH C €ANH Yac NO-KbCHO NPU ChLLMA AHEBEH pef.
[MokaHBaT ce BCUUKW UNEeHOBE NUYHO UMK YPes YIMbIHOMOLLEHU NPeACTaBUTeNy Aa NpUCHLCTBAT
Ha O6LL0TO roAuLLHO OTYETHO-U3BOPHO cbbpaHue Ha CapyKeHueTo.

MUcMeHUTe MaTepuanu Mo OHEBHUS pef lie GbAaT Ha pasnoriokeHMe Ha YNeHoBETe Ha
OpraHu3auusiTa Ha agpeca Ha yrpaBrieHWe Ha ApyXecTBOTO OT 17:00 [0 19:00 Yaca BCeku
paGoTeH AeH Haii-Marnko eAvH Mecel| Npeav laTtara Ha CbGpaHMETo U Le GbaaT NpefocTaBeHn
PN NouCKBaHe OT BCEKW YMeH WM Ha NULLETO, KOETO MO 3aKOH Fo Npe/CTaBnsBa UMk Hero
NpeAcTaBUTEN C U3PUYHO MUCMEHO MBITHOMOLLIHO.

YrpaBuTeneH CbBeT Ha b/,\!: floM” rp. CriveeH
W sTr

ot




Festival

Hollywood on the Tiber Film Awards
Universal Cinema Festival
International Academy Arthouse Fest
New York Movie Awards

Casino Film Festival

International Academy Arthouse Fest
Artist's Choice Awards

World Cinema Awards

Chicago Cinema Awards

The Dreamers Film Festival

Rome International Movie Awards
Milan Gold Awards

Frida Film Festival

London Movie Awards

Paris Film Awards

International Gold Awards

Florence Film Awards

Hollywood Gold Awards

IF Indie Festival

Casino Film Festival

Saath Jiyo Foundation International Film Festi...

New York Film Monthly

Accolade Global Film Competition

Madrid International Movie Awards

Bright International Film Festival

Beyond the Curve International Film Festival

IF India Factival
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Monument to Love
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Notification Date

April 22,2024

April 15, 2024

April 15, 2024

April 5, 2024

April 28, 2024

April 15, 2024

March 31, 2024

March 31, 2024

April 8, 2024

April 25, 2024

April 1, 2024

March 5, 2024

March 25, 2024

March 5, 2024

March 5, 2024

March 5, 2024

March 5, 2024

March 5, 2024

March 25, 2024

March 29, 2024

April 30, 2024

February 29, 2024

March 4, 2024

April 11, 2024

February 18, 2024

March 9, 2024

Narch 28 2024

Monument to Love - Partial Award List

Submission Status

@ In Consideration

@ In Consideration

@ In Consideration

@® In Consideration

@ In Consideration

@ In Consideration

@® In Consideration

@ In Consideration

@ In Consideration

@ In Consideration

@ In Consideration
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@ In Consideration

@® In Consideration

@ In Consideration
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@ In Consideration
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@ In Consideration

@ In Consideration

® In Cancideration

Judging Status

¥ Award Winner
¥ Award Winner
T Award Winner
¥ Award Winner
¥ Award Winner
¥ Award Winner
¥ Award Winner
¥ Award Winner
¥ Award Winner
¥ Award Winner
T Award Winner
¥ Award Winner
¥ Award Winner
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¥ Award Winner
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Press Images

The Ovadia family 1941, lka and her sister Viki, Luna and Jacque Ovadia.

Viki Ovadia with the radio just before it was confiscated, 1941.



lka Ovadia and Sara Alkalay, the Jewish students, who were admitted to the
school for teachers affiliated with the American Kindergarten in Sofia, 1941.



lka Ovadia Comforty revisiting Penka Kasabova, the director of the school
for teachers, affiliated with the American Kindergarten in Sofia, 1990.

lka and friends in the village of Boboshevo where she was sent to teach and was
arrested for staying with the children after curfew in summer, 1942.



My father, Bitush Comforty, in a Labor camp in Belovo, 1942 (R) .

lka and Viki Ovadia with the Jewish star shining in the sun, Pleven, 1943.



lka, Jacque and Viki Ovadi in the yard of the house where
they stayed in Pleven, 1943.

lka Ovadia, with the Jewish star with a class of children she organized in the ghetto in
Pleven where they had all been deported in summer 1943. In the top row from left is
Julie Mory who shared her memories as a young girl.



Ika, Viki and three tenets in the house they shared in Pleven with Albert Vaena,
lka’s partisan friend she knew from Sofia, September 1944.

lka, going to visit her teacher’s Alma Mater,
the National College of Education. Evanston, lllinois, 2004.





